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Extended abstract

1. Introduction

The duality of Reason and Love has long been one of the most fundamental and enduring
intellectual concerns in the history of human thought. In Persian literary and mystical traditions,
this duality frequently appears as a central theme through which poets, mystics, and
philosophers explore the limits of rational knowledge, the possibilities of intuitive experience,
and the conditions for human perfection.

Reason is generally associated with order, argumentation, conceptual clarity, law, and
systematic reflection, whereas love signifies intuition, spiritual immediacy, existential warmth,
unity, and transcendence. The encounter between these two forces is therefore not merely a
literary opposition but a profound epistemological, ontological, and spiritual problem.
Mohammad Khaqani Isfahani’s "Masnavi of Reason and Love" represents a contemporary
poetic effort to revive this classical debate within a modern intellectual and cultural context.
The work is significant not only for its philosophical and mystical depth but also for its
remarkable formal craftsmanship. Its use of the classical masnavi form, disciplined metrical
structure, dramatic organization, and bilingual Persian-Arabic presentation all demonstrate the
poet’s deliberate attention to poetic form, linguistic mastery, and structural coherence. At first
glance, this emphasis on technical precision, formal refinement, and aesthetic discipline aligns
the work closely with the ideals of the nineteenth-century French Parnassian school.
Parnassianism, commonly associated with the principle of “art for art’s sake,” emphasized
formal perfection, artistic objectivity, impersonality, descriptive precision, and the autonomy of
the literary work from moral, religious, social, or political functions.

Nevertheless, a deeper examination of Reason and Love reveals that Khaghani Esfahani’s poem
transcends the confines of self-sufficient formalism. Although it employs a refined and
disciplined artistic form, it ultimately places that form in the service of philosophical, mystical,
religious, and cultural meanings. The central purpose of this study, therefore, is to analyze the
progression of this masnavi from Parnassian-like formal perfection toward a meaningful and

unifying literary mission.

2. Methodology

This research adopts a qualitative, analytical-comparative method. The study first identifies the
major theoretical principles and stylistic features of Parnassianism, particularly formal
perfection, artistic autonomy, objectivity, impersonality, technical mastery, and the doctrine of
“art for art’s sake.” These principles provide the conceptual framework through which the
formal and aesthetic aspects of Masnavi of Reason and Love are examined.

In the second stage, the primary text of Khaghani Esfahani’s masnavi is analyzed as the central
corpus of the research. The study examines the poem’s formal structure, metrical discipline,



bilingual composition, dramatic organization, symbolic characterization, and dialogic
movement. These elements are compared with Parnassian aesthetic standards in order to
identify areas of convergence between the poem and Parnassian poetics.

In the third stage, the study analyzes the thematic, philosophical, and spiritual orientation of the
poem in order to determine its points of divergence from Parnassianism. Particular attention is
given to the role of Revelation as a mediating and synthesizing principle, the poet’s active
presence as narrator and guide, and the poem’s commitment to reconciling Reason and Love
within a higher religious and mystical framework. Through this method, the research seeks to
clarify how the poem both approaches and transcends Parnassian formalism.

3. Theoretical Framework: Parnassianism and the Ideal of Form

Parnassianism emerged in mid-19™ century France as a reaction against the excessive
emotionalism and subjectivity of Romanticism. Its proponents, such as Théophile Gautier and
Leconte de Lisle, sought a return to Classical values of restraint and technical mastery. Key
principles include:

Art for Art's Sake: The belief that art should be free from moral, social, or political obligations.
Technical Perfection: A focus on the craft of poetry, emphasizing precise word choice and
rhythmic harmony.

Objectivity and Impersonality: The removal of the poet's personal I from the work, favoring a
cold, detached observation of the world.

Plasticity: A preference for vivid, three-dimensional descriptions akin to sculpture or painting.

4. Discussion and Analysis

4-1. Formal Excellence: The Parnassian Parallel

Khaghani Isfahani’s Masnavi exhibits several traits that align with Parnassian ideals. The
choice of the Ramal Musaddas Mahzuf meter—the same used in Rumi’s Masnavi-e Ma’navi—
provides a rhythmic flow that is both heavy and fluid, suitable for deep philosophical discourse.
The poet's obsession with hard work and polishing the verse is evident in the bilingual structure,
where the Persian and Arabic versions move in perfect metrical and thematic harmony. This
technical virtuosity serves as a showcase of linguistic mastery, much like the Parnassian
emphasis on the poet-as-craftsman (métier). Furthermore, the work is organized into five
distinct acts, creating a coherent and disciplined dramatic structure that mirrors the Parnassian

love for order and formal symmetry.

4-2.The Hegelian Dialectic: Thesis, Antithesis, and Synthesis

The Intellectual structure of the poem follows a classic Hegelian triad.

Thesis (Reason): Reason Is introduced as the initial stage of systematic, logical, and law-
oriented thinking. It represents the Rational and Industrial aspect of the work, emphasizing
structure and precision.

Antithesis (Love): Love rises In opposition to Reason, representing intuition, direct experience,



and the rebellion against the cold calculatlons of logic. In the poem, Love provides the spiritual
heat that separates the work from Parnassian cold objectivity.

Synthesis (Revelation/Wahy): The peak of the poem is the synthesis achieved through Wahy
(Revelation). This third force does not negate Reason or Love but situates each In its proper
place. Revelation saves Reason from narrow-minded pride and Love from destructlve rebellion,
leading to a Sublime Unity.

5. The Transition toward Meaningful Mission

The fundamental point of departure from Parnassianism lies in the poet’s mission. While
Parnassians viewed form as the final goal (Art for Art), Khaghani Isfahani views form as a
vehicle (Art for Meaning). The Masnavi carries a didactic and unifying message, seeking to
reconcile:

Science and Faith

Tradition and Modernity

Diverse cultural and linguistic heritages

Unlike the Parnassian observer who remains indifferent, the poet in Reason and Love acts as an
active narrator and guide. His presence Is not a cold objectivity but a sublime subjectivity that
seeks to lead the audience toward a spiritual conclusion. The focus on The Unity of Reason and
Love under the shadow of Revelation is a direct critique of the spiritual crisis of the modern
world, which the poet attributes to the disconnect between knowledge and faith.

6. Conclusion

The Masnavi of Reason and Love" is a successful synthesis of formal perfection and committed
meaning. While it satisfies the Parnassian criteria for technical mastery and structural discipline,
it refuses to remain within the confines of "art for art's sake." Instead, the poet utilizes the
aesthetic power of the Masnavi form to facilitate a profound ontological and epistemological
inquiry.

The transition from "form-as-end" to "form-as-means" allows the work to find its place within
the rich tradition of Persian didactic and mystical poetry, while also addressing contemporary
global crises of meaning. This work proves that an artist can achieve the highest levels of
formal excellence without sacrificing intellectual and spiritual commitment. It stands as a
modern model for Meaningful Art, demonstrating that the perfect form is most powerful when
it serves a perfected mission of unity and truth.
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